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She Degoi^aifoi^ and Fui^nishei^ 




CEILING DECORATION. 



N previous issues of our journal we 
have gone quite fully into the sub- 
ject of stenciling, and we start now 
with the assumption that the gen- 
eral decorator knows either how to 
cut or where to buy them. 

The custom of papering ceilings 
has gone entirely out of fashion and 
out of use among persons who have 
any pretensions whatever to good 
taste, a simple tone or a cheap but 
neat and unobtrusive stencil orna- 
ment is far better than any paper- 
ing that can be devised. The wide or deep frieze will always be 
popular, although it has been in part displaced recently by a 
narrow border ; the selection of either is a matter of taste and 
may be left very much to the personal preferences of the occu- 
pant of the house to be decorated. 

It is well, whatever may be the scheme of decoration, to 
have the ceiling coloring relieved from the intense white which 
comes from a mixture of blue with the whitening, as is frequent- 
ly done, a creamy tint, rich and deep, will give a warmth to the 
apartment and harmonize well with woodwork that may and 
probably will be in dark umber.- Distemper colors dry several 
shades lighter than their appearance would indicate when they 
are first laid on, and this should be carefully considered when 
any specially delicate tint is required. A work upon the decora- 
tion of dwelling houses, published in London, gives an excellent 
paragraph or two upon this matter, and is worthy of reproduc- 
tion : 

"A good plan for obtaining a fair idea of the effect of dis- 
temper colors is to cut out a small portion of the test paper and 
fasten it (with a couple of drawing pins) on the ceiling or the 
members of the cornice where it is intended to place the color 
itself. As all colors, whether distemper, oil, or "flatting" appear 
so widely different on a ceiling to what they seem on the paint- 
er's bench, the value of this proceeding will be quickly ap- 
parent. 

"One of the most important considerations in distempered 
decoration is to have the colors made up in sufficient quantity 
to cover all requirements. It is far better to have too much 
than too little, as the difficulty of matching the tints is much 
greater than when working in oil. Should it occur, however, 
that matching a tint becomes necessary, start the newly made 
color from one of the corners and run along the whole flank 
with it, the difference of color, if any, will be then barely per- 
ceptible, as each side of a room catches a different light to the 
other, and modifies all the colors accordingly. 

" In preparing for work in distemper the first proceeding 
should be to make up a quantity of white as a basis for all re- 
quired tints, by breaking up a quantity of gilders' whiting 
(which is the most free from grit), in a liquid composed of one 
part double size to two of warm water. When cold this should 
be of the consistency of a stiff paste, but if it becomes too solid 
it should be thinned with water only. Many painters use the 
distemper with which the ceiling has been prepared for this 
purpose, but it is seldom fine enough for decorative work. 

"When many colors are used a scene painter's palette will 
be an acquisition. This consists of a broad slab of wood, say 



three feet square, having a rim round three sides and a part of 
the fourth, and fitted with three troughs divided into compart- 
ments by circular partitions for the reception of the body colors, 
while the centre part forms an excellent mixing slab. The whole 
should be painted, as it can be more easily kept clean with a 
damp sponge." 

AVe have given two designs on this page for the economical 
stencil decoration of ceilings. They are both original and new 




DESIGN FOR CHEAP STENCIL CEILING, NO. 2. 

and will, we hope, be of use to many of our decorative readers. 
They are simple, but embody many desirable features, they have 
a distinctive pattern and an interesting one, and may be carried 
out at an expense which will be very little larger than paper' 
and give the satisfaction of having a decoration which is at 
least in good taste. 

As a color scheme for these designs we would suggest for 
No. 1 a ground of pale yellow (Naples), border in light blue, 
with lines and leaves in copper or gold. 

For No. 2, a ground of some tone of gray sufficiently warmed 
with green to relieve its coldness in a degree, and the lines and 
ornament upon it in a darker tone of the same color. The 
border should have a maroon ground. 




Wk have frequently given illustrations of 
stage settings, selecting examples from those 
scenes most likely to be unusual among such 
works, and they have served in each instance to 
aid the scenic artist and interest the reader. 
This month we show two settings upon page 209, 
from the new play "Dollars and Dimes," new 
that is to this country after about two years run 
in England. The settings selected are both pic- 
turesque and both useful for the suggestions 
they contain, and were sketched by Charles 
Graham. The play itself is owned in this coun- 
try by Charles Bowser, whose company is just 
now presenting it in New York. 



In the window of Tiffany & Co., Broadway 
and Fifteenth Street, is shown "a colossal model 
of the buffalo's head, a bronze casting of which 
will be placed over the east portal of the Union 
Pacific R.R. Bridge, now building across the 
Missouri River between Council Bluffs and 
Omaha." The sculptor of this really excellent 
work was Edward Kemeys, Jr. 



DESIGN FOB CHEAP STENCIL CEILING, NO. 1. 



Vases of dark steel, with inlays of gilt and 
Bilver bronze, are among the latest ornaments. 



